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In this important study, Dr. Kujumdzieva
argues that more than 100 manuscripts
and fragments in Greek, Syriac, Armeni-
an, and Georgian, each described, were re-
dactions of a single type of liturgical book
of the early Eastern Christian Church, the
Tropologion, one of the three earliest, along
with the Psalterion and Lectionary. It is
suggested that the Tropologion’s name is
derived from that of the troparion, a short
chant of hymnographic type following a
psalm that first appeared in the fifth century
for feasts of the Temporale'. Later troparia
were independent chants and increased in
number. The Tropologion, which contains
the hymns of the cathedral worship of the
Holy Sepulchre in Jerusalem, goes back
as early as to the fifth or sixth century. It
was continuously updated while keeping
older layers. The most significant changes
occurred in the eighth century at the mo-
nastery of St. Sabas outside Jerusalem and
between the late eighth and tenth centu-
ry at the monastery of Studios in Constan-
tinople. Thus, between the eighth and

! They are also known as the Proper of Time:
the liturgical offices that varied according to
the calendar or the particular occasion.
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twelfth centuries the book had become so
filled with repertory that it was subdivided
into separate books with other names, the
Menaion, Triodion, and Oktoechos.

In Chapter 1, Dr. Kujumdzieva introdu-
ces the Tropologion, the state of research on
it, and her own perspectives that determine
its treatment in the following chapters,
in which she groups the discussed manu-
scripts by date and language?: 2. The Early
Sources, 3. The Georgian ladgari, 4. The
Syriac Tropligin, 5. The Greek Tropolo-
gion, 6. Was there an Old Slavic Tropolo-
gion? 1. Relics of Tropologion (in later
manuscripts), and 8. The Tropologion in
its historical transmission. The last chapter
offers conclusions based on the preceding
chapters and new thoughts on the proces-
ses that led to the eight modes. In chap-
ters 2-7, Dr. Kujumdzieva analyzes every
source for its origin, typology, content, the
liturgical calendar it follows and especially
the starting date, the presence of cycles (of
psalms and troparia, stichera and kanons,

2 The places of copying are often unknown —
the movement and settlement of language
groups in different locations and the possibi-
lity of bilingual individuals or scribes should be
kept in mind.



a Sanctorale or memories for saints that
were first stabilized as a cycle in the tenth
century, Commons, a Menaion, or an Ok-
toechos), genres of sung texts included, and
chronological layers, ending with her con-
clusions as they confirm or differ from pre-
vious thought. Many topics are contested
and the subject of voluminous or very ac-
tive current scholarship, and Dr. Kujum-
dzieva meticulously separates her opinions
from those of others, citing scholarship in
Western and Slavic languages, Russian,
and Greek, catalogues of manuscript col-
lections, and her own studies on the ear-
liest Greek liturgical manuscripts at St.
Catherine’s Monastery of Mount Sinai and
the Biblioteca Apostolica Vaticana, nota-
bly her book, Pannume ocmoeaacnuyu:
uzeopu, 6020caydiceHue U nesuecKu pe-
nepmoap (no peskonucu oo XIII eex) |
The Early Oktoechoi: Sources, Liturgy and
Chant Repertory (Based on Sources until
the 13th Century) (Sofia, 2013). This new
book on the Tropologion is therefore not
only an immensely useful and clearly pre-
sented catalogue of so many early East-
ern liturgical books (index of cited manu-
scripts on pp. 181-183), but, above all, a
significant re-evaluation of their collective
meaning and historical value.

Chapter 2 summarizes some of the ear-
ly sources that preceded the appearance
of the Tropologion to 800, beginning with
Egeria’s descriptions from 381-384 of wor-
ship at the Church of the Holy Sepulchre.
The liturgical year began with Epiphany
as it does in the earliest Tropologia, and
Egeria’s descriptions show that the Holy
Week liturgy differed from that for other
weeks, and that the Easter Vigil included
three Biblical odes. Next follows other ear-
ly evidence from Jerusalem: some 26 feasts
beginning with Epiphany in an early fifth-
century Armenian Lectionary according
to its preserved copies; hymns and modal
designations applied selectively in a sixth-

century papyrus, Vienna, National Library,
Pap. Vindob. G19.934; modal assignments
in Manchester, Rylands Library Pap. Ry-
land 466, a seventh-century Egyptian frag-
ment; Paschaltide texts and eight modal de-
signations in consecutive order and using
the word authentikos for mode 1 not found
after the ninth century in Sinai 212; the
Georgian Lectionary with evidence from
the fifth to eighth centuries for a year be-
ginning with Epiphany, containing indi-
cations for stichera, kanons, prokeimena,
alleluias, etc.; and the Princeton Garrett 24
fragments of the eighth to ninth centuries
including Jerusalem material and kanons
in modes 1-4, which show that by the fifth
century there was a relatively developed
Temporale and Sanctorale. Dr. Kujum-
dzieva concludes that although a system
of modes existed by the end of the seventh
century, the Resurrection cycle in modal
order only dates from the time of John of
Damascas (who moved to the monastery of
St. Sabas in 749%), and the Georgian lad-
gari (meaning ‘memory’) is its earliest wit-
ness, as was previously thought.

That conclusion leads into discussion of
the Iadgari and its seven copies in Chap-
ter 3. Although the ladgari originated in
the time of John of Damascas, no survi-
ving manuscript has a direct connection to
him. The oldest layer of the ladgari mate-
rial predates it — it goes back to the fifth or
sixth centuries and is based on even earli-
er material. As Dr. Kujumdzieva explains,
Georgians had settled at St. Sabas in the
sixth and seventh centuries, and it sub-
sequently became a center for Georgian
scholars; churches in Georgia affiliated
with St. Sabas practiced the Jerusalem rite.
Distinctive features of the Iadgari are a

3 St. Sabas, an important legislative center,
was founded in 483 in the Kidron Valley near
Jerusalem.

87



calendar beginning with the Annunciation,
yearly cycles of immovable and movable
feasts, a Resurrection cycle for eight Sun-
days in eight modes, and separate troparia
of repentance and for the deceased, each
in eight modes. All included feast days are
discussed on pp. 32-35, and two musical
genres are explained at length, the early
kanon lacking a heirmos and kontakion,
and the troparion. Dr. Kujumdzieva argues
that the Georgian Lectionary (of Chapter
2) is not a supplement to the ladgari, but a
different kind of book: both have the same
order, but the Lectionary only gives inci-
pits, whereas the Iadgari has full troparia.

In Chapter 4, Dr. Kujumdzieva discus-
ses less-studied Syriac manuscripts in the
British Library, mainly to contextualize
the Oktoechos of Severus, a lost source
whose redactions consist of many hymns,
all without modal designations; to Dr. Ku-
jumdzieva, this is not a true Oktoechos, a
claim first applicable to the ladgari. In
her opinion, the eight-mode system existed
before the Iadgari, so the system and Ok-
toechos book type must be regarded sepa-
rately. The Syriac books discussed are an
early sixth-century Lectionary with lessons
from Epiphany to Pentecost and for Com-
mons (in the West, this would be evidence
of a Sanctorale developed enough to re-
quire Commons, or of a Sanctorale lacking
a proper liturgy), memories for Holy Week,
and liturgical cycles ordered by theme,
not uninterrupted as in the Iadgari; Add.
17134, dated 675, called the ‘Oktoechos of
Severus’ by Baumstark because it contains
hymns and psalm refrains divided into a
Temporale (in liturgical order beginning
with Christmas like the ladgari), a Sanc-
torale in hierarchic order, and Commons
in no particular order, by Severus of Antioch
and his contemporaries, though with-
out modal designations; Add. 17141, an
eighth or ninth-century choral anthology
of madrasha (predecessors of the konta-
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kion) and of sugyatha (similar to the ma-
drasha) for penitence, all without cyclic
order; Add. 14486, a Lectionary of 824
beginning with the Annunciation and in-
cluding readings for Christmas to Epipha-
ny and from Holy Week through Pente-
cost in a thematic liturgical cyclic order;
Add. 14504, a ninth-century choral book
of Menaion type, with kanons and tropa-
ria having some marginal attributions to
‘John the Monk’ (so John of Damascas)
that are for the immovable feasts for
twelve months, but lacking movable feasts
(Lent, Easter); the ninth-century Add.
18816 with 365 hymns that are like those
in Add. 17134, although Add. 18816 has
modal designations by a different scribe in
the margins, the first Syriac manuscript to
include them; Add. 14505 almost like Add.
14504; and Add. 17135 close to the lad-
gari in content, with kanons with Marian
chants for the Resurrection season and
kanons for feasts of the year of ‘Mesopo-
tamian use’, with modal designations or-
dered in two ways: the authentics followed
by the plagals (probably earlier and from
Jerusalem) and the alternating authentics
and plagals of the West (not necessarily
from Constantinople according to Dr. Ku-
jumdzieva). Also discussed are Add. 14698
and 14712 of the twelfth and thirteenth
centuries, with archaic features, and Add.
14713, with the hymns by Severus and his
contemporaries in a thematic liturgical cy-
clic order shown to have been stable from
the sixth to the thirteenth century in the
Syriac manuscripts.

Dr. Kujumdzieva concludes that the sys-
tematically written modal designations
found first in the Jadgari and Syriac manu-
scripts do not precede the seventh centu-
ry. She identifies four Syriac manuscript
types: first, those with thematic liturgical
cyclic order, second, books of the eighth
to tenth century that are anthologies with-
out modal designations; third, books of



the ninth to thirteenth century mainly with
kanons and an uninterrupted liturgical ca-
lendar; and fourth, an interrupted liturgi-
cal order, separate movable and immo-
vable cycles, eight modes for the Resur-
rection and Commons, and Menaion and
Oktoechos content. Old characteristics
are a year beginning with Epiphany and
separate funeral chant; modern is a year
beginning on September 1 known by the
eighth century. The modal designations
appear from the ninth century on. The
oldest Tropologion is the Syriac type going
back to the sixth century; the homoge-
neous written Syriac tradition of hymno-
graphy extends from the sixth to the thir-
teenth century.

In Chapter 5, Dr. Kujumdzieva consi-
ders the Greek prototypes for the Georgian
Iadgari, Armenian Saraknoc, and Syriac
Tropligin, by analyzing fifteen Greek manu-
scripts now at St. Catherine’s of Mount Si-
nai and three others, all from between the
late eighth and thirteenth century, and
eleven with the word ‘Tropologion’ in ini-
tial rubrics. Standing out in this chapter
are Sinai gr. 784 of the twelfth century,
the earliest Tropologion of Oktoechos type
but with the part of the manuscript inclu-
ding the kanons missing; Vatican Library
gr. 2008 from Calabria with an impor-
tant chant repertory (table pp. 102-105),
martyriai, and three kinds of paleobyzan-
tine notations including some of theta type
(listed and discussed pp. 106—109) giving
evidence of the synthesis of St. Sabas and
Studite practices in southern Italy; Vatican
Library gr. 771, a substantial collection of
hymns of the seventh to twelfth centuries.

The manuscripts studied have the unin-
terrupted order of the Iadgari (MI' 56 for
the Holy Sepulchre church and MI" 5, the
oldest Tropologion in Greek arranged like
the Iadgari and from the eighth or ninth
century), and are of the Menaion type (Si-
nai gr. 607 of the ninth century and the

earliest of this kind, MI" 28, MI" 4, Sinai
gr. 556, Sinai gr. 579, M 191, M 160, Vati-
can gr. 2008); of Triodion-Pentekostari-
on type (Sinai gr. 759 and Vatican gr. 771,
the latter from Grottaferrata monastery
near Rome and with theta signs, a notation
with wide distribution, which is discussed
on pp. 84-88 and 90-92); with Oktoechos
kanons for weekdays (Sinai gr. 777), and
with chants for the Resurrection and Com-
mons (Sinai gr. 784 and Sinai gr. 789). The
Triodion is one of the oldest pre-Studite
sources of Jerusalem worship; it became
a new book type of St. Sabas-Studite syn-
thesis in Constantinople, and its reperto-
ry was later adapted at Grottaferrata. The
early notation is at first isolated and scat-
tered as in the West. Dr. Kujumdzieva con-
cludes that the written name of the book
type ‘Tropologion’ dates from before the
seventh century.

In Chapter 6, Dr. Kujumdzieva demon-
strates that although there are no Old
Slavic books that are designated as Trop-
ologia, some clues that an old Bulgarian
Tropologion existed appear in the structure
and arrangement of the repertory in some
sources related to Bulgaria. For example,
Dr. Kujumdzieva points to the oldest Rus-
sian hymn manuscript, Ilia’s book, which
was made in Russia and is known to have
been based on a Bulgarian prototype. The
latter goes back to the late ninth and ear-
ly tenth century. The prototype proba-
bly had a Menaion section with immo-
vable feasts and a Triodion with movable
feasts, which is typical for the structure of
the Tropologion. Archaic features include
older kanons and five chants in an older
notation (p. 126). In short, the manuscript
is a witness to the separation of immova-
ble from movable feasts and to eight-mode
cycles. A second Bulgarian source is Sinai
4/N, two folios of Menaion type of the ele-
venth and twelfth centuries close to the Old
Bulgarian Glagolitic Sinai Psalter of the
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eleventh century. The fragments are from
the time of the ninth-century Sts. Cyril and
Methodius, have the practices of the Stu-
dite school, and show that the division of
the Tropologion was underway at that time.
The dates of the manuscripts discussed in
Chapter 6 fit what Robert Taft determined:
that the separate Triodion appeared in the
tenth century, the Menaion in the eleventh
and twelfth centuries, and the Oktoechos
in the twelfth century. At the end of this
chapter, Dr. Kujumdzieva describes a Bul-
garian festal Menaion of the fifteenth and
sixteenth century of archaic structure.
Chapter 7 is concerned with other manu-
script types for the urban cathedral wor-
ship of the state of the Iadgari whose evi-
dence complements that of the sources of
the Tropologion. The earliest is Patmos 266
from the later ninth and early tenth cen-
tury including a Typikon dated 802-806
probably by a monk of St. Sabas. Noting
that the twelfth to fourteenth century As-
matikon and Psaltikon associated with the
Hagia Sophia in Constantinople are of in-
terest because they include the musical
forms of the Georgian Lectionary (tropa-
ria, prokeimena, alleluias, and hypakoai),
Dr. Kujumdzieva emphasizes that two ear-
ly Psaltika she describes, Florence Ash-
burnham 64 and Vatican gr. 345, reflect
the older Jerusalem practice, because they
have the uninterrupted liturgical calendar
order of old lectionaries and kontakia of
the “archaic and extensive form of The-
odore” of the ninth century when the re-
forms of John of Damascas were at Stu-
dios. The year begins on September 1 as
in Studite sources of the eighth century
on. Russian kondakars of the eleventh to
thirteenth century like the Old Bulgarian
kondakars have a new interrupted order
of immovable and movable cycles; an ele-
venth-century kondakar in Greek, Sinai gr.
926, is also discussed. These sources show
that the old uninterrupted liturgical order
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of cathedral worship changed to two cy-
cles of immovable and movable feasts in
monastic use.

By comparison, Western books have
what Dr. Kujumdzieva considers the oldest
order, the thematic liturgical cyclic or-
der Temporale, Sanctorale, Commons
(again, which implies a developed Sancto-
rale), with some seventh and eighth century
Western sources introducing an interrupted
order to avoid the time of Lent and Easter.
She argues that the former order is older
and pre-John of Damascas because of the
absence of chant comparable to the kon-
takion and kanon in the West — at question
is the period from 284 to 602 that would
have seen this older order. A late example
of that older order to Dr. Kujumdzieva is
the fifteenth-century Cluniac processio-
nal, Solesmes, Réserve 28, written in the fif-
teenth (not fourteenth century) but copied
from an eleventh-century model. It has a
Temporale and Sanctorale with processio-
nal chant and litanies combined. To Michel
Huglo, this is the third type of processio-
nal with antiphons that was characteristic
of the Aquitaine*. Whether it represents a
liturgical state prior to the eighth century
as Dr. Kujumdzieva implies is questionable.

In Chapter 8, Dr. Kujumdzieva con-
cludes that the genre of the Tropologion
went through three stages determined by
the liturgical calendar, structure of the reper-
tory, and included genres. The first stage
from the late fifth to first half of the eighth
century was marked by Severus of Antioch,
whose hymns have a thematic liturgical cy-
clic order and are divided into a Temporale,
Sanctorale, and Commons. Since no sur-
viving redactions of his book have modal
designations, this state is not that of a true
Oktoechos, of which the first is Sinai gr. 776.

4‘Huglo,M.Les manuscrits du processionnal.
Vol. 2. Miinchen, 2004, p. 158, F-175.



The second stage from the second half
of the seventh century to the first half of
the eighth is that of the hymns of John of
Damascas in an uninterrupted liturgical
calendric order with immovable and then
movable feasts and then the Oktoechos.
Dr. Kujumdzieva claims that this new or-
der resulted from John of Damascas reor-
ganizing the content to follow the Jerusa-
lem calendar of his time and his adding of
material for the Theotokos and for other
saints. Sts. Cyril and Methodius would
have known and used this second stage of
the Tropologion.

Within this discussion Dr. Kujumdzieva
offers a very interesting interpretation of
the formation of a separate Resurrection
section and of the meaning of the eight
modes. The former was probably the re-
sult of determining the fixed and movable
feasts, with Lent and Easter between Hypa-
pante (February 14 then February 2) and
St. George on April 23. The repertory for
Resurrection services could then have been
systematized and moved to the end of the
book next to the Commons; then the Re-
surrection and Common chants for the
two services were distributed in the succes-
sion of the eight church modes.

Dr. Kujumdzieva derives her reason for
the Oktoechos from her reading of the Hagio-
polites, which mentions the unacceptable
character of pre-Oktoechos melodies and
associates the echemata (the introductory
formulas to each of the eight modes) with
selected prayers. She claims that “The in-
troduction of the modal framework could
greatly enhance the theological meaning
of music, its impact and its transcenden-
tal mediating role in the performance of
worship [...] and it could eliminate all pa-
gan or non-Christian ecclesiastical wor-
ship. Hence, the Oktoechos compiled by
Damascas had to suggest some theological
ideas and implement these in its semantics.
[...] the reason for the comprehensive ap-

plication of the eight-mode system to the
repertory of Resurrectional and common
services was [that they] were performed
most often and were attended by the ma-
jority of people” (p. 148). The replacement
of non-Christian chant with eight modes
is certainly plausible, because for this was
the strategy used to choose the date of
Christmas and the dates and nature of the
Western Rogations processions.

Dr. Kujumdzieva also usefully summa-
rizes John of Damascas’s accomplish-
ments: he rearranged the feasts of the first
stage into an uninterrupted liturgical or-
der; he kept the church year beginning
with Christmas but moved Lent and Easter
after Hypapante; he distributed the chants
according to the fixed dates of the newly
accepted feasts, he applied the eight-mode
system to the Resurrection and Common
services, and he compiled new composi-
tions in the genres of sticheron and kanon
and inserted them into new and old ser-
vices. The Oktoechos was included in the
stage-two Tropologion, so disseminated in
Byzantium, Palestine, Syria, Armenia, and
later Southern Italy.

The third stage of the Tropologion lasted
from the late eighth to tenth century and
was introduced by the Studites in Constan-
tinople before it spread through the entire
Byzantine Empire. The calendar now begins
on September 1, and the ordering is inter-
rupted, with three cycles: immovable, mov-
able, and with an eight-mode succession.

There follows next a closer analysis of
the separation of the parts of the Tropolo-
gion. The St. Sabas Tropologion of stage
two was the first from which the Oktoechos
separated (examples are Sinai gr. 1593 and
Sinai gr. 776). The immovable feasts were
also separated earlier (Sinai gr. 607 and
MI" 28 of the ninth century). The stage
three Tropologion shows that the feasts
were filled out continuously, which led to
the separation of the books. The new books
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were renamed only after the systematiza-
tion of their contents, which in the case of
the memories took a very long time. The
division of the repertory into immovable
and movable feasts led to specialized no-
tated books by the end of the tenth centu-
ry, the Sticherarion and Hiermologion.

In short, Dr. Kujumdzieva demonstra-
tes that the Tropologion was a type of ear-
ly hymnographic liturgical book used
throughout the East, representing cathe-
dral worship. Its changing content could
be followed from the fifth and sixth centu-
ries until the thirteenth: it was constantly
updated with new feasts while the compo-
sitions in different genres and numbers of
authors increased, and it gives evidence of
the continuing vitality of hymn composi-
tion and the respect for tradition, because
many old layers were preserved, even when
they were combined with new ones. Some
nineteenth-century collections of compo-
sitions have relics of the earliest notated
sources but in new contexts.

Dr. Kujumdzieva’s results invite com-
parison with the Western manuscript and
printed tradition to 1800°. In the West, there
were repeated attempts by Rome to impose
its tradition throughout Western Christia-
nity. Dr. Kujumdzieva points to James Mc-
Kinnon’s dates for the core of the Western
chant repertory, which he places in the later se-
venth century, so before the activity of John
of Damascas at St. Sabas. McKinnon’s dates
are considered an overly simplistic solution
in important reviews of his book, however®.

SJeffery,P. Jerusalem and Rome (and
Constantinople): The Musical Heritage of Two
Great Cities in the Formation of the Medieval
Chant Traditions. International Musicological So-
ciety Study Group ‘Cantus Planus’ Proceedings.
Budapest, 1980, 163-175.

*McKinnon,lJ. The Advent Project: The
Later Seventh-Century Creation of the Roman
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In the West, the Temporale and Sanc-
torale (feasts of early saintly apostles and
martyrs) were mixed at first, especially du-
ring the Christmas season. Early Western
Sacramentaries, Antiphoners, and Gra-
duals begin at Christmas, but place recog-
nition of Mary’s Annunciation before it,
in the fourth Sunday and week of Advent,
as well as on March 25. Only later did the
Western liturgical calendar begin with the
first Sunday in Advent and the feast of St.
Andrew in late November’. No books ever
began in September. In the West, the deve-
lopment of the Sanctorale, especially from
the thirteenth century on, led first to the
separation of Winter from Summer books,
each with its own Temporale, Sanctorale,
and Commons. Only in the late fifteenth
and sixteenth centuries are manuscript Anti-
phoners divided into as many as six volumes:
Winter Temporale, Winter Sanctorale, Win-
ter Commons, Summer Temporale, Sum-
mer Sanctorale, Summer Commons. In the
Western Temporale, movable and immo-
vable feasts were not separated. Instructions
for movable feasts begin to be written down
in the later Middle Ages and are found at the
beginning of later printed liturgical books.

Mass Proper. Berkeley, 2000. Reviews of Mc-
Kinnon’s book: D y e r, J. — Early Music Histo-
ry, 20,2001, 279-309; R an kin, S. — Plainsong
and Medieval Music, 11, 2002, 73-98; and J e f-
fery, P. — Journal of the American Musico-
logical Society, 56, 2003, 169-179.

" The arrival of the feast of St. Andrew at the
beginning of the Western calendar is discussed
in: Ha g g h, B. The Chant for St. Andrew in
the Leon Antiphoner: A Crux of Early Medieval
Chant Transmission? — In: El canto mozarabe y
su entorno. Estudios sobre la musica de la litur-
gia viejo hispanica. Ed. Ismael Fernandez de la
Cuesta and others. Madrid, 2013, 413-454. The
Bobbio missal of the early eighth century begins
with Advent but earlier Roman sources do not
(Dyer,lJ. Op. cit., 290-294).



Supplements to the Carolingian liturgi-
cal book types include Libelli with local
hagiography and sometimes notated offi-
ces for local saints prepared in the tenth to
twelfth centuries. They became part of the
new book types of the Missal and Brevia-
ry, but in the thirteenth century and later
on, these book types often became compi-
lations of others, exactly the reverse phe-
nomenon of the dismemberment of the
Tropologion. For example, Breviaries might
include Psalters and Hymnals, and Mis-
sals might include Kyriales and Sequen-
tiaries. After the Council of Trent, the Ro-
man chant books introduced throughout
Europe were often supplemented by small
printed booklets with the liturgies for lo-
cal saints, not unlike the earlier medieval
Libelli. Thus, the history of Western litur-
gical books does not correspond closely to
that of the Eastern books.

The history of the Western liturgical ca-
lendar raises questions about the develop-
ment of the Eastern Sanctorale. In the West,
the Sanctorale passes through stages, first
the feasts for apostles, martyrs, and the Vir-
gin Mary were included; later many other
saints, including bishops, confessors, virgins,
and matrons, or added feasts like the Re-
ceptions of Relics or Corpus Christi. Some
feasts were universally celebrated; others re-
gionally or locally. Did the Eastern calendars
pass through similar phases? Does the pre-
sence of certain saints or patterns of saints
permit localization? Dom Jacques-Marie
Guilmard used the history of the Western
Sanctorale to place the origin of the Western
cathedral office Sanctorale at St. Martin in
Tours circa 800 and of the Western monas-
tic office at St. Denis circa 8358,

$Guilmard, J-M. Origine de L'office
grégorien. — Ecclesia Orans, 23, 2006, 37-80.
Cf. M cKinnon,J. The Advent Project...,
154-191.

Although the West like the East made
use of eight tones (the eight modes only be-
gin with the music theory treatise Musica
enchiriadis of circa 900), no genres simi-
lar to the kanons of the Eastern Oktoechos
were ever developed, as Dr. Kujumdzieva
observes, nor were the Western modes as-
sociated with weekly cycles or the Easter
period in particular, although the earliest
surviving Western Tonary, Paris, Biblio-
théque Nationale de France, latin 13159,
was added after the Laudes regiae sung on
Easter Sunday at the abbey of St. Riqui-
er for Charlemagne among additions fol-
lowing a psalter. Later Western Tonaries
were added to Graduals or Antiphoners,
gatherings of new chant compositions, or
belonged to compilations of music theo-
ry’. After 900 most antiphons of Western
saints’ offices came to be composed using
psalm tones in numerical order!®. There
were also responsory verse tones (standard
melodic formulas) in the eight tones early
on in the West; the date of those in manu-
scripts of Old Roman chant may be later,
and indeed Dr. Kujumdzieva is correct
that there was no Old Roman modal clas-
sification (p. 26).

Finally, there is the important question
of whether or not the word troparion and

*Hu glo, M. Les Tonaires. Paris, 1971. Sup-
plement with commentary by Michel Huglo
online at: http://www.musmed.fr/AdMMAe/Ad-
MMAe index.htm.

""Haggh-Huglo,B. The Tonality of the Nu-
merical Offices in Cambrai, Médiathéque Mu-
nicipale, Ms. 38. Chant, Liturgy, and the Inheri-
tance of Rome. Ed. R. Maloy and D. DiCenso.
London, 2017, 291-313; Haggh-Hugl o, B.
The Model Antiphon Series Primum quaerite in
Hucbald’s Office In plateis and in Other Post-
Carolingian Chant: Theory Meets Practice. — In:
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its meaning as a non-Biblical refrain to a
psalm has any relationship to the Western
phenomenon of the trope, since both were
additions to pre-existing material. An ear-
lier precedent than Western troping that
might be related to the troparion is the
derivation of antiphons from psalm texts
in the Ambrosian rite to which the Psal-
ter once buried with St. Germain, Bishop
of Paris (d. 576), Paris, Bibliothéque Na-
tionale de France, latin 11947, gives wit-
ness'!. Peter Jeffery considers Milan the
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center for the Western diffusion of Eastern
psalmody!2.

The English might have been better edi-
ted by the staff at Routledge, but the cla-
rity of Dr. Kujumdzieva’s presentation,
even of so much highly complex materi-
al in different languages, makes this book
easy to read and use for reference. It is a
major accomplishment and a milestone in
the scholarship on Eastern chant and will
surely stimulate much new scholarship on
the earliest Christian music and liturgy.

Barbara Haggh-Huglo,
University of Maryland, College Park, USA
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